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SHEANE I O1F “The myth of sis

yphus’ (A RID (&5 SEA
W@WM‘W’W&WWW~
'A world that can be explained by reasoning, however faculty,

in a familiar world. But in a universe that is suddenly deprived
of illusions and of light, man feels stronger. He is an
irrenediable exile become he is deprived of memories of a lost
homeland...The actor and his setting, truly constitutes the felling
of Absurdity;"

WRAC %G9 e e o 21 I/ a1 weafor w
AN, @RI, SRS, SRfE | 'The Cambridge Guide
to. world theatre'-2iCg Ffercrifal R o 3R @
SPRAAS 6% ACeT W30 [T A6 Hizre Itares | fof sprame
AT AR &K CEWRA, | -
| "Plays- of the absurd that presented man's metaphysica
absurdity in abberrant dramatic style that mirrated the h‘;m;“
situatioin. Never a formal movement; the play Wrights Odt tz
Absurd were centred in post war paris but thezfs;i?ke e
international fame with the overpected success
'waiting for Godot."* 2 ‘ o et
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